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ABSTRACTS

thanks to The Secret of the Golden Flower that Jung recognized that psychic development is not linear but a cir—
cumambulation of the self ( Umrundung des Selbst) respectively a process of individuationsomething that was to
become a key element of Jung's theory of individuation. Because of his reception of this Taoist work Jung found
in the collective unconscious the link which ties together Chinese and Western ideas. According to Jung the
“science” of the T Ching is not based on causality but on a principle not yet known and still unnamed in the
West; he called it the “synchronistic principle”. His synchronicity theory may have had its roots in this recep—
tion process. With regard to his mode of scientific thinking and medical practice Jung who was strongly influ—
enced by Chinese ideas did not abandon his Western roots however. For this very reason he could be so suc—

cessful in pursuing his dialogue with Chinese ideas.

$71 $71°01-*5,4 C*(1+6*7+ 7. -71 J°475,96-: J,=21+ S7*-16 2)/$326, ,+2 J,++,7 101+2-6 ;BU6&(%<<i$+
Wang Xia
On the question of how to represent the Holocaust Hayden White's relativism idea was not an absolute one
but with objectivity of historical events human ethics and the main ideology as the boundary. On the one hand
to set a boundary helps us to know the truth but on the other hand the boundary was a double-edged sword
which revealed and hid the truth at the same time. Because of this Hannah Arendt overstepped the boundary of
the ethnic identity the public moral standard and ideology to question the truth of the holocaust. The transfor—
mation from the boundary to overstepping the boundary could prove the human ability of thinking independently.

&”3+**@1 H”1-*56 ,+2 8+-102*65*<4*+,0= %161,057 *+ >*-10,0= & (<0171+6*”+ Zhang Yehong

The comprehension of literary text has attracted extensive attention in literary studies while the development
of cognitive linguistics and cognitive psychology has endowed the comprehension of literary text with new implica—
tions. Cognitive poetics which is associated with cognitive science focuses on how semantic meanings are gen—
erated as well as how literary text brings about efficacies. Its profound interdisciplinary nature has prompted the
research on literary comprehension in both width and depth. Cognitive poetics leverages the paradigms of cogni—
tive linguistics thus providing new perspectives for the generation of semantic meanings in the course of compre—
hension of literary text. Furthermore the research findings in cognitive and developmental psychology as well as
neuroscience can integrate literary thinking with fundamental human thought process. Therefore it enunciates
from a new perspective the origin of emotional affection and situational imagination thus revealing the essence of

literary comprehension.

$71 L1(1-*56 1<<0?,57 -” 8+-10-1;-9,4*-=: 8-6 T,-901 ,+2 L157,+6(6 Pang Yuhou

Intertextuality is one of the key features of textuality. It is a realization of intersubjectivity or rather a dia—
logic interaction between subjects. Memetics is a newly—rising cultural evolutionary theory in which memes are
considered to be a unit of cultural transmission or a unit of imitation. Texts are a form of cultural transmission
while intertextuality is an instantiation of this process. From the perspective of meme theory therefore intertex—
tuality is a result of memetic transmission or a product of imitation between the subjects. Specifically the for—

mation of intertexuality is a process of selection replication and variation of memes.

$ (1. ;*6-1+51 $*(1 ’. HO12*%5,-*"+ ,+2 $1(<’0,4 L’2*.*106——S*-7 , %1.101+51 -” -71 $1(<’0,4
#1(,+-*56 . T9+ H70,616 *+ L ,+2,0%+ &7*+161 Li Wenshan Li Jixian
A noun phrase is predicated of a referent does not depend on the time in which a verb phrase is predicated

of the same referenct in the same sentence. However it has little been mentioned that temporal modifiers in noun
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